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Tacheles, the site for your Yale studio in the
heart of the prewar city that is now both

an organically grown artist area as well as

a vast, open site ready for development?
DL: Tacheles is a complex project for the
same reasons as Alexanderplatz, because
the approach has to be a balance between
history and the new responsibilities for a
part of a city that was cut off from normal
development for fifty years. The conditions
that develop cities have, of course, to relate
to the optimization of building on that site.
But every city has a ground that is slightly
below that ground, and a ground that hovers
a few centimeters above—below and above,
that is the “triptych” line where | would set
up my response.

NR: That same line where you can look out
some of the unusually placed windows of
the Jewish Museum right at ground level,

at people’s ankles.

DL: Yes, exactly. It is the dreams of Berlin
gone by, the nostalgic projection of what the
city could have been and what it still might be.
NR: What issues does Tacheles bring up in
terms of advancing the discussion of the
development of the city?

DL: in the large-scale developments of
Berlin the last five years, there is a certain
reactionary approach that has reduced

the city to volumetric shapes and quotations
of administrative rules, rather than using
the rules to promote a transformation and
understanding of the issues of work,
ecology, society.

A site like Tacheles, which Walter Benjamin
has described in many of his essays, holds
the vitality of the city. Investors are begin-
ning to critique what has already been built.
Office buildings remain empty. The urban life
promised and drawn in the simulated com-
puter perspectives has not been activated.
NR: So a question becomes how much do
you leave and what do you develop?

DL: Tacheles is the site of a real competition,
and it becomes even more important now

with the failure of the “critical reconstruction
of Berlin.” | don't want the students to follow

dogmatic theories, but | would like them to
participate in the political and cultural
debate. After all, good architecture is not
just about an abstracted apolitical discourse.
NR: But isn't that abstracted discourse

what you focused your energies on when you
taught at Cranbrook in the 1980s?

DL: What can | say? | have changed and
developed. | don't think that what | taught
before was illusory. It was based on what

| was interested in then. | wanted to work
with students in the profound realm of
ideas. It was a true mission. | looked at the
situation in the studio and took it for what it
was—not an office. It was not a means to an
end, but an end in itself. In architectural
practice, it is hard to make changes by pure
discourse, because it is a discipline that, like
medicine, has an empirical counterpart to it.
How is the empirical extended, or the philo-
sophical insight realized, to make a change?
NR: So how will you engage students at Yale?
DL: | don’t want them to become corrupt
practitioners of false architecture, nor do |
want them to be seduced by the realism that
creeps into the studio because one has sec-
tions and plans and real sites. | do want
them to become radically involved in think-
ing about their own role in the world of
architecture and about how to maintain their
commitment to the things they believe in.
NR: How can students reconcile the world

of thought in the studio with building in the
world in a way that might also incorporate
their ideas and explorations?
DL: | never learned in school how to imple-
ment something. | never learned about the
gap that exists between the studio and the
world outside. Students leave school with
open eyes, and then four years later they
feel oppressed and are not doing what they
set out to do. How can students pursue their
careers in the contemporary world of archi-
tecture, in a social realm that enables them
to realize their dreams? That's the real
question and challenge.
NR: So you think that students also need to
address the organizational and cultural side
of architecture, presenting it in the political
and public realm?
DL: Yes, and that too is a creative act. How
does one enter this realm? It is not enough
to stop at the level of a presentation. One
has to step into the truly uncomfortable
part—the ambiguous area of public realm.
NR: Is that where Nina Libeskind is so
involved?
DL: Yes, | must say that | never would have
been in practice had I not been fortunate
enough to work together with Nina since we
started collaborating nine years ago. She
brought a harsh criticism to my work, and
with her political background she brought
in the realism and organization.

I have never worked for another architect—
it just wasn't for me! In February 1990
| finally began my own office without any
experience.
NR: Then how do you run your office—is it
based more on a university studio?
DL: You can see yourself. It is not really an
office; it is a place where one can work on
architecture without the hierarchies and
artificial support systems—it is very raw.
It is not about the administration of architec-
ture, it is about making architecture. When |
came to Berlin to build the Jewish Museum,
other architects advised me to hire experts
to make the building. But | resisted, firmly
believing that it was not about hiring overly

experienced architects but about a building
that had never been built before. So it
should be done by architects who were not
“experts.” Well, | resisted, and succeeded.
The building radiates that it is not a set of
ready-made details and items. It is a cre-
ative exploration. How do you make a win-
dow that has never been done before? How
do you make a wall that has never been
thought of this way before? How do you
create a circulation system that has never
been instituted in a public building before?
| think that is the essence.

Often we think of architecture in a primi-
tive way, as a linear process that leads from
drawings to buildings, from insight into
realization. | think it is very much a multilay-
ered simultaneity that spreads in different
directions and explores the vortex of possi-
bilities. It is even a good way of running a
design studio.
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DEMETRI PORPHYRIOS AND CHARLES JENCKS

Architectural critic Charles Jencks
interviewed British architect Demetri
Porphyrios in London this spring for
Constructs. Porphyrios is returning to
Yale as Bishop professor this fall. He

will deliver a lecture on September 27.

Charles Jencks: What can you say about
how the classical tradition has evolved in
architecture during the past twenty years?
After the 1940s it became a minority tradi-
tion and a marginal rarity.

Demetri Porphyrios: What is perhaps
more important to notice is that classicism
is a diachronic philosophy. It was lost for
three hundred years and then reappeared.
And as the word classical itself reminds

us, it stretches through time and is still
alive today.

CJ: Nordic Classicism has been the back-
ground to your work in the 1970s and 1980s.
I think it was a real eye-opener to you—

and to me, too. For example, the work of
Lewerentz and Asplund was an exciting
discovery.

DP: | was one of the first to introduce what
became known as Nordic Classicism, which
is a good example of marginality. In the early
1900s Classicism was dominant, whereas
modernism was only slowly emerging.
Architects were attempting to reinvigorate
the classical language, which was necessary
then because nineteenth-century academ-
icism had demoralized the functional and
structural aspects of classical thought.
Architects attempted to infuse the classical
with a functional and structural logic that
was based on ideas borrowed directly from
the emerging modernism, which shows how
philosophies can interact.

CJ: It was the strength of that architecture
and your writings on modern eclecticism
that excited me. In your book Sources of
Modern Eclecticism: Studies on Alvar Aalto,
(Academy Editions, St. Martin's Press, 1982),
you showed the rich creativity involved at
the level of myth, painting, poetry, and archi-
tecture and put forward the term Nordic
Classicism.

DP: | actually used the term Nordic Doricism
to refer back to the idea of structural and
functional basics. The term Nordic Class-
icism appeared after the first symposium

on the topic.

€J: Then there was the exhibition Real
Architecture, at the Building Centre.

DP: The quaint Englishness of that exhibition
put me off. It was almost as if people wanted
to put a stamp on it, like on an envelope, so
that they knew where it would go. Important
aspects of the classical experience—for
example, issues of structure and rationality,
ornament and myth, the relationship be-
tween architecture and the city, typicality
versus the unique gesture, normality versus
excess and transgression—were not elab-
orated. Only issues of style were considered.
CJ: | couldn’t agree with you more. On the
contrary, what was exciting about Leon Krier's
and your position was that both of you had a
deeper philosophical and structural architec-
tural commitment than the so-called “real
architects” who, like the romantic painters
of the 1940s, were weak. Would you charac-
terize your work as modern classicism,
eclectic classicism, revivalist classicism,

or none of the above?

DP: | don't see myself as a doctrinaire
classicist, but as a modern architect—not
modernist, but modern.

CJ: But you wrote “Classicism is not a Style”
(Architectural Design, 52, 5/6, 1982
Academy Editions, London). Then you were
defending the same issue, a constructional
realism.

DP: The relationship between construction
and form is not causal. | have always spoken
of the representational and mythological
aspects of it, which are vastly different than
structural rationalism.

CJ: So, you call yourself a modern architect,
but your position presents a strong set of
canons—as if you occupied a position. You
use historical precedent, but you don’t use
it canonically.

DP: The Brindleyplace Offices in Birmingham,
for example, may be called eclectic, but not

the Dakis Joannou gallery in Athens—and
yet they both share the same classical values.
CJ: The Brindleyplace building actually
brings up all the issues. At the base there
are quarter-engaged Doric columns holding
Romanesque semicircular arches that
intersect, leaving pointed Gothic arches sur-
rounded by rusticated walls. It is inventive
because it breaks the first canonical rule of
Alberti: You never put an arcade above a
colonnade. It is witty, not passively revivalist.
But at the same time it has the machine-
precisionist quality of modernist classicism.
| think there is a philosophy behind it that is
midway between revivalism and eclecticism.
DP: If you judge the building from a stylistic

DP: Well, you oscillate between a function-
alist and nonfunctionalist argument as it
suits you, as you often do, and do so well.
CI: The correct postmodern way wouid

be to use a contextual grammar, but at the
same time reveal the mechanical equipment
in the tower.

DP: The brief was to design a building

that would also be a beacon for the whole
Brindleyplace development. The tower

is embedded in the block and thereby
belongs to the urban whole, not just to

the building. The tower shows that it houses
contingent services implicitly rather than
explicitly.

ClJ: Implicit isn't enough.

point of view, it may be described as eclectic
because it points to classical, Gothic, and
Muslim precedents. However, the building's
initial formal strategy arose out of the
structural logic of its grid and my interest
in proportional systems. The interlacing of
Romanesque arches with nontrabeated
Doric columns gives rise to the resultant
Gothic voids. They just pop out of the system.
CJ: That's what is so fascinating in design
and evolution. Steven Jay Gould wrote the
article “The Pendentives of San Marco”
(1977), attacking neo-Darwinism. It over-
throws the notion that everything in biology
is “form follows function.” Many things are
by-products of functional imperatives. They
simply pop out from the intersection of two
barrel vaults.

At first glance your Brindleyplace Offices
looks like an eclectic revivalist building.
It has much better grammar, syntax, and
proportion than its unsophisticated mod-
ernist neighbors.
DP: You are very kind. So where is the “but”?
CJ: There are certain aspects of your
Brindleyplace Offices that create a frisson.
What is that belvedere doing housing me-
chanical equipment? It doesn't say anything
about the role of mechanical equipment in
our time. There is no semantic appropriate-
ness or expressive interpretation of
the function.

DP: Then it would have been a Richard
Rogers building. You cannot accuse me for
not being what | never wanted to be.

CJ: You don't have to show it all. The post-
modern position is that you can use forms
to communicate the historical context, but
you also have to communicate the functional
contradictions between the history of those
towers. | have never accused you of being a
postmodernist; | am only criticizing you for
not being one.

DP: Let me add that our Brindleyplace
building is the first large postwar commercial
building that has an external envelope in
traditional-bearing wall construction. It has

two structural systems: an external load-
bearing envelope and an internal frame
structure holding all the floor plates.
Ultimately you can see the two systems
working together.

CJ: Good point. But whereas a postmodernist
makes more of the contradictions between
the two systems, your modernist classi-
cism—after Bob Stern’s phrase—harmonizes
to such a degree that it doesn't raise the
contradictions on the front. They are latent,
because you are more interested in the
harmony.

DP: Is that a sin?

ClJ: It is a kind of sin, because architecture
today should raise consciousness about the
contradictions within the discourses. My
criticism may be unfair because yours is not
a postmodern building; but if you pretend
that it is, it fails.

The other thing that bothers me is the
mythopoetic quality of the decorative lan-
guage—the acroteria and the anthemia—
which raises the question of choice. As
Gehry said of the Classical Orders, “Why not
fish?” Ornament can be about anything.

DP: Acroteria and anthemia are more
beautiful than fish, and they have a cultural
resonance. When you say you don't accept
certain motifs of the past that don't show
anything about our contemporaneity, | am
truly baffled with your historicist “spirit of
the age” prudishness. We continue to eat
bread even though it has nourished people
for thousands of years. Life is measured by
its continuities. Fish are only ephemeral
gestures of dada.

GJ: Your Doric order, bricks, and cornices
may be bread, but the other motifs are not
necessary.

DP: In the Brindleyplace atrium | wanted

to address the relationship between the
technical and the decorative: the structural
metalwork measured against the beauty of
the decorative profile.

CJ: This brings up the case of the difference
between copying, imitation, and transform-
ation. You say that you have slight innova-
tions, and | am saying that they are so
secondary that even specialists may not
perceive them. Gehry’s fish is evocative and
has a mythopoetic quality that acroteria do
not. To engender the mythopoetic within the
postmodern, one has to have a repertoire of
signs that are familiar but also unusual—a
very hard line to walk.

DP: Gehry’s building in Bilbao is beautiful. It
is mythopoetic and enigmatic—but it is not
the kind of building that one can make cities
out of. Without typicality there is no sense
of the collective. Innovation has nothing to
do with the aesthetics of shock. You can
shock the first time, but after that it turns
into kitsch banality.

CJ: On a different note: modern classicism
is rare today, which makes you rather exotic.
DP: To be exotic without searching for exoti-
cism is, | suppose, the enigmatic fure of the
classical.

From top: Porphyrios
Porphyrios Associates,
Associates, Three Brindleyplace
Three Brindleyplace  Office, interior

Office, view from the
square, Birmingham,
England 1995

atrium, Birmingham,
England 1995
Photographs cour-

Photographs cour- tesy of Porphyrios
tesy of Porphyrios Associates
Associates




The exhibition Carlo Scarpa Architect: Intervening with
History exploits the potential of the CCA exhibition
spaces to the full. It was a delight for me to see, in terms
of the conceptual and intellectual framework, the quality
of materials, and the design. In fact, it is one of the most
intelligent, well-considered, and satisfying exhibitions

I have seen in a long while.

The exhibition presents in detail eight of Scarpa’s
built projects: Palazzo Abatellis, Canova Plaster Cast
Gallery, Museo di Castelvecchio, Veritti House, Olivetti
Showroom, Palazzo Querini Stampalia, Banca Popelare
di Verona, and the Brion Family Tomb. The material
presented includes a large number of Scarpa’s original
drawings, photographs of the projects by Guido Guidi,
and models of each building fabricated by the office
of George Ranalli.

Organized on a project-by-project basis, each work is represented by
many of Scarpa’s evocative freehand or drafted skeiches, mostly using
graphite, colored pencil, and ink on tracing paper and vellum. The
sketches are wonderfully composed in rows on the walls of the three
galleries in a dynamic installation. The drawings, having been so widely
published, are somewhat familiar; the specially commissioned large,
slimptuous color photographs are spectacular. Together with Guidi's
images and Scarpa’s sketches, the models create a complete
environment that allows easy cross-referencing between mediums.

Ranalli's models, a focal point of the exhibition, are displayed at eye
level so that you can walk around them. Meticulously crafted of bass-
wood, they artfully situate the projects in their larger contexts—each
intervention in its history. The models illuminate how Scarpa’s sites
were irregular and provide a novel way to see the entire building. They
show spaces that seem to be orthogonal but are actually trapezoidal,
such as in the Canova Gallery. Evident is Scarpa’s precision with details
as a sculptor that works with solid matter and then carves out space.

A selection of artifacts, in particular two original Scarpa easels,

round out the exhibition. The show is lit in a quiet and
mysterious way, so that the objects are comfortable to
look at both close up and from a distance.

In his introduction to the exhibition catalog, Nicholas
Olsberg, curator of the CCA, states that Scarpa “taught
architects by his example, to look more respectfully at
monuments of the past and to weave new work into the
ongoing dialogue of an evolving fabric. At the same
time, he reopened the possibility of an architecture
constructed like painting or poetry around questions of
memory, allegory, narrative, and metaphor.” One feels
this to be true in this elegant and exemplary exhibition.

~Peter Rose
Peter Rose ('70) has had an office in Cambridge since
1993. He was the architect of the CCA, compleied in
1989. He recently completed the Brookside School at
Cranbrook Academy; a contemporary art gallery and
a cafe; and a bookstore for the Fogg Museum at Harvard University,
where he teaches in the Graduate School of Design.
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polemic, there seemed to be no end to irony. On
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Constructs” provoked a complex response.

Jfunction as a “community of architecture” across
generations wit

Saculty like 1t or not. Yet was it all too polite? It

brought up an important question

Yale Constructs Symposium

Time and Place

Beyond asserting that practice matters,
the symposium had two principal mes-
sages, put forward by Emeritus
Professor Vincent Scully in the
introductory lecture on Friday, April 9:
The “building up” of Yale cannot be
limited to an ahistorical ivory tower,
but must be done with a respect for
Yale’s time (across the centuries) and
place (in New Haven). As Dean Stern
put it, the audience would “leave the
hall empowered to revere this universi-
ty as more than a collection of comput-
ers,” with a “respect for the past” and
an understanding of Yale as “a great
city within a city.”

Professor Scully’s lecture used the
tools of prophecy and pathos, which he
still commands with great skill, in the
same hall where he has lectured for
decades. He said that in the eighteenth
and early nineteenth centuries Yale
was an integral part of the city. But as
the Yale fence came down and the for-
tifications of old campus went up, the
university was closed into a world of
“secret gardens,” becoming a “beauti-
ful, snobbish club.” And it has never
recovered that camaraderie with the
city, despite the halcyon days of the
1920s—40s, when town and gown
shared at least one enthusiasm: Ivy
League football.

For Scully, Yale’s much-deferred
and desperately needed rebuilding is
challenged by insensitivity, both from
its architects and from an administra-
tion that doesn’t fully appreciate such
things as the “unequaled conviction”

of the Harkness Quadrangle (Branford
and Saybrook Colleges) and the other
compounds. He feels that this is
revealed even in the university’s design
program, which still does not have a
landscape architecture degree. Scully
pointed out that the Yale Corporation’s
indifference is especially apparent vis-
a-vis the “sweetest of all” the quadran-
gles, at Yale’s Divinity School, where
a partial demolition is proposed.

Sweet candy to some is bland taffy
to others, as we would learn as the
weekend progressed. As respondent
Paul Byard said the next day, the
Divinity School (by Delano and Aldrich,
1932) is a “nice budget building.” And
the main quadrangle is not threatened.
The plan is to tear down two buildings
at the back in a proposed effort to cut
off the limb to save the body, given the
Divinity School’s shrinking enrollment.
Scully intoned: “As we dwindle, do we
mutilate, make our architecture more
meager?”’

Building and Rebuilding Yale
The next morning the theme continued
with the Yale Corporation as a destruc-
tive force. Catherine Lynn gave
compelling accounts of lost buildings.
The audience heard about “Yale’s can-
nibalization,” the “acquisition and
destruction of New Haven’s architec-
ture,” and a refrain after each stanza of
slides that another “lamentable”
destruction had taken place. Surely
Professor Lynn was describing the nat-
ural course of building, tearing down,
and building anew that takes place on
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any American campus with money
and drive. You can ask the audience
for tears, but do they have to weep for
a lost landscape-management plan?

The day then moved to the recent
renovations and additions to Yale’s
campus. Dean Stern’s forbidding intro-
duction stated that the focus would not
be on “heroes” but on the projects
themselves, echoing the antiheroic
statements by Scully the night before.

Steven Kieran of Kieran,
Timberlake & Harris may not be a
hero, but he was a brave knight to
present his controversial work on
Berkeley College (original design by
James Gamble Rogers, 1933). In a
thorough report on a thorough job
(unfortunately not finished and not
included in the Sunday tours), Kieran
explained how scores of living suites
had been reorganized, thousands of
windows had been replaced, and thou-
sands of square feet of new program
squeezed into the former basements.
He explicated the shift from servant
life that has broken the original
“upstairs/downstairs” character of
Yale’s colleges. He spoke against
“museum inflation” that would declare
a residential hall from the 1930s “com-
plete and beyond time,” declaring that
“architecture is an intergenerational
event.” And he noted how students
use spaces differently now because
they want both more privacy and more
amenities.

A change to the interior of the
Berkeley dining hall involves sliding a
“mezzanine” behind the double Gothic

arches at the end of the picturesque
hall, for several programmatic reasons.
Architectural historian and Berkeley
fellow Robert Irving considers this the
ruination of an extraordinary room, and
said so forcefully. Yet the rustle and
rumble was in favor of Kieran doing his
best to wrench a contemporary program
out of a difficult historic building.

Perhaps there would have been more
sympathy for Irving if he had acknowl-
edged the complex circumstances,
which became cleaver throughout the
day. Yale’s Gothic splendor is at
every moment on the verge of kitsch;
and when you mess with the spatial
dignity of its halls (as Kieran may have
done), the whole scenographic perform-
ance implodes.

The improvements to Branford and
Saybrook Colleges have wrought much
less controversy (Harkness Quadrangle,
Rogers, 1921; redesigned by Rogers as
colleges, 1933). Steven Foote of
Perry Dean Rogers & Partners,
like Kieran, demonstrated the formida-
ble technical and programming chal-
lenges he faced in revitalizing what are
simply the most beautiful of Yale’s col-
leges. Beyond the windows and roofs,
whole undergraduate domains had to be
slid into seven-foot-high basements.
Theodore Sidowski of Kallmann
MecKinnell & Wood presented the
extensive renovations of the Sterling
Law Buildings (James Gamble Rogers,
1930). As with the residential colleges,
the greatest physical challenge was to
fit more program into a site that could
expand only underground (the school
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wanted 150,000 square feet of new pro-
gram; only 5,000 were available). The
greatest aesthetic challenge was to
bring common rooms back to the digni-
ty they had before the callous renova-
tions of previous generations. As the
Sunday tour revealed, the architects
succeeded in capturing light and digni-
ty for the new spaces by connecting the
compound to the underground stacks/
corridor. They also both restored and
reinvented the main library reading
room opening up to the formerly blind
arches on the west wall, giving indirect
natural light to an upper story of stacks
and carrels.

Joan Goody of Goody, Clancy &
Associates showed Linsly-Chittenden
Hall (Chittenden built to be university
library by J. C. Cady 1886; Linsly built
by Charles C. Haight, 1907, and
recycled into classrooms by Douglas
Orr, 1930). Goody explained which
part was Linsly and which was
Chittenden, how they were first joined,
and how they have been rejoined to
accommodate ADA requirements.
Glenn Gregg of Gregg & Wies
presented his renovation of the law
school auditorium and the Rose
Alumni House Addition, another
Rogers building. Gregg also cited the
pivotal quote of the weekend: Mark
Simon of Centerbrook Architects
has said that the goal of renovations is
to “not leave fingerprints behind.”

Jonathan Ross of Shepley
Bulfinch Richardson and Abbott
presented the Sterling Memorial
Library plan (original design, James
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Gamble Rogers, 1930): a $100 million
project for a 490,000-square-foot
building that will add 100,000 volumes
per year. The huge block of stacks had
become a climate-control dinosaur,
with moisture seeping through the
walls and windows, and eight-foot
floor-to-floor heights that defied con-
temporary air-conditioning. Yet despite
the vast sums needed for preservation,
the library has had the chance for
perhaps the most ambitious project

at Yale—the Gilmore Music Library,
which opened last year. lts steel truss-
es reach to a roof high over a former
courtyard, now an airy, side-lit temple
to music.

Next Robert Kliment of
R.M.Kliment & Frances Halsband
presented his firm’s designs for the
Divinity School. He cautiously des-
cribed a project denounced by Scully
the night before and gave a strong
rationale for a more public face for the
school, which common wisdom, statis-
tics, and physical condition show to
have fallen on hard times. In
September 1996 the firm undertook a
feasibility study of how to keep the
school on-site, with the following
options: 1) status quo, 2) demolition,
3) adaptive reuse. In February 1997
the university accepted option number
three, which included demolishing the
wings east of the chapel. By March
1999—ijust before the conference—the
construction documents were complete.
The aesthetic critique is that tearing
down those wings indicates a misunder-
standing of the plan: it is not merely an

9 Mark Simon
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imitation of the University of Virginia’s
lawn, where Jefferson’s rotunda is the
finale, but rather a new design in its
own right (articulated by Paul Goldberger
in the New York Times in 1997).

However, the new programming
seems eminently sensible: moving aca-
demic functions and the refectory onto
the main quadrangle, moving the dean’s
house to the street, and transferring the
Berkeley Divinity School and Institute
of Sacred Music to the renewed, more
public quadrangle. And at last the
quadrangle will be restored from its
blistering, stained senescence.

From the auditorium seat and a rogue
tour on Sunday, this seemed like a posi-
tive move toward asserting Yale’s inter-
relationship with the city. Yet of all the
projects presented at the conference, the
Divinity School provoked the greatest
sense of interaction with New Haven (or
at least the general university popu-
lation). And in the questions from the
audience and in the flyers distributed by
groups interested in the divinity school
site, the impact appeared to have been
negative—that it is not building but
tearing apart a delicate community.

Yet what a disheartening intersection
of town and gown. If the Divinity School
is the rock on which Yale-New Haven’s
“City on a Hill” is going to be rebuilt,
the university is in for a long slog. Is it a
political problem? In years of meetings,
had the university slipped up by not
bringing some interest group to the
table? Is it the university’s inability not
to attack itself? Or is it that few see, as
Byard did in his response, that we
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should think of “preservation as a cre-
ative and not a preventive paradigm.”

Or that fewer still see that the loss of a
limb in an age of prosthetic surgery is

not necessarily the only or best way to
save an ailing patient.

The Big Picture

The afternoon began with the big pic-
ture. Joseph Mullinix, vice president
for finance and administration, told a
sobering story of how decayed Yale’s
buildings were when he first arrived.
Yet one of his chief goals was to not
have a master plan. Instead he pursued
area plans and area studies (presented
later that afternoon) that broke Yale
into conceptually, fiscally, and physic-
ally feasible projects. Renovating

10 million square feet is, Mullinix
averred, a long-term prospect, one of
“deferred gratification.”

Alexander Cooper of Cooper,
Robertson & Partners presented
what emphatically was not a master
plan but rather “a Framework for
Campus Planning.” Incorporating the
Axchitecture School’s Urban Design
Workshop’s early studies and the area
studies already under way, the plan
includes a large professional team of
lighting, signage, traffic, parking, land-
scape, and urban design experts.

Cooper noted, for all the modesty of
his presentation, that the “Framework”
has indeed made a radical change and
could be considered the “big idea”
that Stanford University campus archi-
tect David Neuman later stated that,
Yale really needs. In the new site plan,



i0

Yale and New Haven around it are pre-
sented in a standard orientation, with
north at the top of the page (maps of
Yale often orient themselves with the
west on top to display the centrality of
the green and Yale at its western bor-
der). The new north-south vision of
Yale reveals that the campus is more
spindly than solid, with an unclear
role in the traffic of the city.

Laurie Olin then presented the
landscape plans, Alan Chimacoff
showed preliminary thinking for
Science Hill, and James Stewart
Polshek offered the Arts Area plan,
which completed its first phases before
the “Framework.” Olin and Chimacoff
told cautionary tales regarding Science
Hill. To landscape architect Olin, the
deferred maintenance has left the area
“confused and unattractive,” and the
legendary Sachem’s Wood has become
little more than a “burnt hillock.”
Chimacoff, based in Princeton with the
Hillier Group, made a telling compari-
son: in the same postwar period that
Princeton had invested $150 million in
its science buildings, Yale had invest-
ed only $40 million.

Yet as in all things, money is not the
only issue. Polshek’s Arts Area plan
made clear that here was a section of
campus where a clear identity could be
forged, one that included “the most
public part of Yale”—public to all stu-
dents and New Haven. Emphatically
told that “you are not to dream up new
buildings, you are to find buildings to
be reused,” Polshek worked to create
an arts district with the Yale Rep,
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Yale Art Gallery, and British Art Center,
together with the Art and Architecture
Building. The plan involves moving
the art school across Chapel Street to
create an urban place where, for all its
locks and guards, will be more of an
open campus than most of Yale.

Yet as Neuman noted, Yale needs
a big idea to pull the seven precincts
together. He asked, “Where are
the bicycles?” and observed that “the
Medical Center is very far from
Science Hill”—which highlighted the
need for a new, overall idea beyond
respectful renovation. A better rela-
tionship to the city, outlined by
Bruce Alexander, vice president
and director of New Haven and state
affairs for Yale, has been and still is an
important goal, but it is not a big idea
in Neuman’s sense. The programs are
impressive, from the Teachers Institute
to the Child Study Center and the
Urban Design Workshop. Yet what over-
reaching concept will connect the new
north-south, two-mile-long Yale, to the
city and renew its mission?

Informal Discussions

The conference had no panels and
little formal discussion, but there was
a tide of talk around it. One member
of the audience declared that the uni-
versity’s planning process was using
the “default” drive. Another wondered
whether “sustainability” would be the
watchword for a new forestry campus.
Professor Kent Bloomer was amazed
by the embarrassment about ornamental

riches: “Why is there still this taboo—
a whole day about respect for the past
and not one word about ornament?”
Others asked whether a plan similar to
that for the Arts Area couldn’t happen
at Science Hill. It has public functions
and an intense, complex faculty and
students, so perhaps it needs equiva-
lent amenities. But is Yale ready to be
polycentric? A few faculty members
went back and forth on this, wondering
if the “Framework” would recognize
that the central campus, Science Hill,
and the Medical Center are really
three separate communities as much in
need of identity as the Arts Area. (The
“Framework” identifies the “Central,
Medical,” and athletic “Fields” as the
major three.)

But too much talk like that led to
what at Yale counts as treason: What if
the undergraduate residential colleges,
whose character differences are only
fictions enhanced by their architecture,
were actually different in their student
bodies—geared to the special interests
of their students? What would be the
programming and design consequences
of that? What would be the town-gown
consequences? Of course none of this
was spoken about at the podium, where
the fact that “the studies show the col-
leges are our most important asset”
was explained. Enough sedition.

Tours of New Buildings and
Additions

Sunday began with tours of many
beautiful rooms, with highlights such
as the Gilmore Music Library and the
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Law Library’s main reading room. But
an historical inversion became clear—
thick old Yale was really thin old Yale.
Apparent were thin single-pane win-
dows, thin sheets of metal fixtures,
thin ceilings rather than the fat
sandwich that HVAC requires, thin
shelves as veneer for the hidden
spaghetti of telephone wires. And now
even the basements are choked with
program services. Necessary and well
done, but Yale could really use more
light and air, crisp planes and corners.

Tours continued with a New
Residential Hall near Payne Whitney
Gymnasium, also known as Swing
Dorm, designed by Herbert S.
Newman & Partners with Fusco
Corporation. Newman spoke of his
respect for “the Village Yale,” where
the street walls and the roofscape are
the overall architecture. The Swing
Dorm has a highly articulated roof.
And although the budget would not
allow Newman “to match the grandeur
of the existing colleges,” it articulates
an undersung Yale organization: the
open yard before a fence and a closed
courtyard beyond, with a public, semi-
publie, and private sequence.

Cesar Pelli of Cesar Pelli &
Associates presented the Lanman
Center, an addition to Payne Whitney
Gymnasium (John Russell Pope,
1932). The urban challenge was to
add basketball courts and improve,
rather than destroy, the hoary yet
delicate one-sided residential street
behind the gym. Pelli recessed the gym

at 14 feet so that it only rises to 30 feet
on the street. The traditional Gothic-
style cladding was too expensive, so the
right angle prevailed. Pelli noted that
the basketball courts and surrounding
track were for both Yale students and
town residents.

Mark Simon of Centerbrook
Architeets presented their addition to
the Child Study Center in the Sterling
Hall of Medicine, an octagonal tower
that was designed to serve as both a
distinct architectural presence and a
discreet connector between buildings.

Robert Venturi of Venturi,

Scott Brown and Associates
presented the Clinical Research Building
at the Medical Center. A “lab in the
tradition of a generic loft” continues

in the language of brick-and-limestone
science buildings, as at Princeton.
However, given the “enormous size”

of the building, he created an urban
architecture, breaking the building into
two parts. The strategy of “harmony
from analogy and contrast” to accom-
modate “focus, communication, and
community” has yielded a building that
satisfies him from all sides but one: the
effort to provide a park that is “artful
and iconographic” and produces both
“amenity and security” is still undone.

We then moved to the other science
area—more than a mile away at the
foot of Science Hill—the Environ-
mental Science Facility, addition to the
Peabody Museum by David M.
Schwarz Architectural Services.
Schwarz described how his firm’s
design has been informed by their
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philosophy of encouraging pedestrians,
and creating community and places for
people. For the edge of the sacrosanct
Sachem’s Wood site, inspired by near-
by Gothic-style laboratories, Schwarz
has designed a highly articulated roof
with a traditional tower. It incorporates
a new sustainable design despite the
“energy hog” character of laboratories.
Architecture faculty member
Turner Brooks enjoyed a building
program soaked in history yet at a site
free of Yale’s architectural legacy. For
the design of the Gilder Boathouse,
a commission he won in an invited
competition, Brooks reveled in the
conirast scrappy site—along fast and
loose Route 34—against the elegance
of the shells and rituals of rowing. The
wood building opens onto the spectator
deck that steps down to the docks.
Faculty member Deborah Berke,
taking on a commission in the Polshek
Arts Area plan, is both rebuilding the
former Jewish Center on Chapel Street
and adding a new building for the
School of Art and the School of Drama.
Many of the center’s spaces were still
usable—from the gym, a “strong volu-
metric presence” that is becoming the
graphic design department, to the pool,
which is becoming a video studio for
the photography department.

Responses

In closing the conference, Robert
Campbell, architecture critic for the
Boston Globe, spoke; then Professor
Scully interjected; and finally the

president of the university, Richard
Levin, made final remarks.

President Levin, like Mullinix
before him, gave a frank assessment
of how Yale’s architecture disappointed
him, but stated that he has “grown to
appreciate” the rebuilding. He report-
ed that Yale had made a “profound
mistake” in not spending enough on
its buildings in the past—a mistake he
would not repeat. He noted that Yale’s
standard for maintenance had been
at $50 to $80 million a year for too
long, but that in 1999 it has been
$200 million.

Campbell spoke about Yale’s rela-
tionship to New Haven, although not
necessarily in the way the city would
like to hear. He spoke of the “genetic
code” of Yale, as a “place positive”
and a intensely dramatic campus,
where the visitor wonders “what is the
play to be performed in all this theatri-
cal setting,” leaving aside the question
of whether this was public theater or
secret-society ritual. Then he offered
a series of sage prescriptions for Yale:
1) there is no way to redesign Yale
without redesigning the city (e.g., the
streets must be returned to two-way
traffic); 2) the fabric of Yale and that
of New Haven are too integrated,
which must change; 3) the university
should demand that it’s architects be
capable of showing that they have
found the only possible answers to the
programs; and 4) the university—as
Neuman had said—needs a big idea
and perhaps a university architect to
promote the best architectural solutions.

Then Professor Scully rose and
graded the projects. His verdict: rea-
son for optimism overall, reason for joy
in the music library. As for Berkeley,
site of the errant mezzanine, “some
problems, with many virtues—it can
be fixed.” However, the Divinity
School did not pass: “The project
for the Divinity School needs to be
rethought. If built as in the present
design, my conscience can stretch only
so far; I will have to consider my rela-
tionship with the university.”

So of course it was a conference
with heroes—or at least a few champi-
ons. But have they chosen the right
dragons to slay?

—Raymond Gastil

Raymond Gastil has a B.A. from Yale
and an M.Arch. from Princeton, and is
the execusive director of the Van Alen
Institute in New York.
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Heavy Hitters’ Heavy
Discussions

When Yale invites the likes of Peter
Eisenman, Philip Johnson, Charles
Gwathmey, Julie Eizenberg, and Hank
Koning to teach the advanced design
studios, the expectations are high.

Johnson and Eisenman

The Johnson and Eisenman studio, attract-
ing four generations of critics and architects
to the final jury, dissected Paul Rudolph’s Art
and Architecture Building. The jurors, David
Childs, Cynthia Davidson, Jeffrey Kipnis,
Sanford Kwinter, Greg Lynn, Richard Meier,
and Mark Wigley were provoked by the proj-
ect that called for increasing the size of the
building and reprogramming the space. The
studio was timely, because the school is
now planning the building’s renovation and
an addition next door that will incorporate
the Digital Media Center for the Arts, provide
a new site for the Art History Department,
and expand the Art and Architecture Library.
The students had rigorous pinups through-
out the year and toured local buildings,

as well as Johnson's Glass House in New
Canaan, between reviews with Johnson

and Eisenman.

The studio was split, with Eisenman advo-
cating reuse and Johnson promoting demoli-
tion. This open approach inspired a broad
range of formal possibilities: some were new
buildings with refined diagrams, some had
fluid ramping spaces; others were additions
that either echoed the Rudolph building or
set up direct conflicts with it.

James Turrell

the context of seeing is such that we change

the seminar-the artists described their need- -the color of the sky, this is our creation—

to move from object to space:

the window; and then you walk back into the
sky. room—and the actual color of the sky
seems completely different. Now obviously
I‘am’not changing:the color of the sky, but
something we create through the context of

a different context. In the work Sky Space
our vision. Seeing:is a consensus issue.

A blue square on a field of yellow or.the
same blue square on afield of red are
thought to be very different blues, yet the
same frequency is reaching the eye but in
(1986).at PS1 in Long Island City, Queens,
you: look at the sky in that space, then you
walk into a room next to it and:look out of

is

osophy.

discussions was that whoever the artist and
whatever their medium, their ph

they now. all focus on time and space rather
than objects. This is partly because of.the
subject—the public realm——toward which

most of these artists have moved, but i
also an artistic direction of our time: During

Professor Peggy Deamer helped in the
The most evident issue presented in the
and the moment in their artistic trajectory,

pull off.the impressive roster of arlists.
planning stages.

Time and Space

In one project, stalactites and stalagmites
came together in a central transparent core,
which provoked debate between Kipnis and
Kwinter about the formal qualities of the
project and the use of glass as decoration
or as a structural material.

When confronted by a studied overlay of
two shifted nine-square grids, the critics
wondered: Why replace the A & A? “Often it
is more interesting,” Meier commented,

“to figure out what to save and work within
that.” In reference to another project Childs
asked, “Why does one fish have to swallow
the other?” And Kwinter remarked that “every-
one would regret it, even Philip Johnson, if
the building came down.”

The connection between a new proposed
addition and the existing building elicited
the comment from Wigley that “it could be
a religious moment, that delicate point
where you break through between the two.”
A diptych by Francis Bacon, seen by the stu-
dents on a class trip to the British Art
Center, influenced another project with an
interplay between two masses. According to
Kwinter, this project needed a hinge, as in
Marcel Duchamp’s sculpture The Bride
Stripped Bare by the Bachelors. Concerned
with a point of entry, Johnson reminded
everyone that “Rudolph’s effort was in the
stairs, and getting into the building.”

So the flow of movement through the build-
ing was expressed in many projects with
expansive ramps as an architectural origami
of interweaving surfaces. Kipnis referred to
one scheme with a single floor surface as
“superarchitecture.” He was impressed that
“the ramping systems don't rotate; the new

Mary Miss

| sought another way. It was about psy-
ajani

engage the viewer. | was against the mono-

lith

chological engagement—how to get some-
Picnic tables are the best kind of public
sculpture. Public sculpture depends on
some interplay with the public based upon
some shared assumptions. It should not
intimidate, assault, or control the public.
It should enhance a given place. We enter

body’s attention.

In-an early project | made for the Battery
Siah Arm

Park Landfill.(1973), the idea was 1o use
the viewer. | wanted to expand time and

Mary Miss

to create something that people could move
through and in a way define the place and
very simple—my paintings at a certain point

pointfor-point definition was:something that
ceased to begin and end.at the edge. |

At avery early point in my work | found that
| .couldn't invest an object with enough

with others. What | really. needed to do was
really interested me.

| started out as a painter..I'liked being a
painter, but then painting for me was no
longer a legitimate activity. My problem was

potency for it to.communicate effectively
the structure for themselves. That kind of

Robert Irwin

insight is the contingency of the connection.”

In characteristic fashion, Johnson defend-
ed student Mark Watanabe's controversial
use of circles and wedge shapes saying:
“This is just a beginning—the wedge shape
is free. It is an artistic choice; it is more like
sculpture. We are having fun. This kid hit a
note with me.” And he walked off with the
project model under his arm.

Gwathmey and Berke
Tackling a project for the design of a 40, 000-
square-foot Museum of Postwar Material
Culture in Levittown, New York, off the
Hempstead Turnpike, Gwathmey asked:
“How do you make a cultural place on a strip
an event, determine its nature, and have it
be successful?” Deborah Berke said that
“placing the 1950s in a historic context, get-
ting beyond it as a popular style, so that it is
treated as historic, was a challenge” that the
students and critics faced. Students strug-
gled with the dichotomy between the non-
style of the Levitt House and the appropriate
expression for a cultural institution—not
often seen in a suburban environment—ana-
lyzing sociological and formal issues related
to displaying and interpreting recent material
culture. The museum would have a gallery
for the history of the Levitt House, one for
consumer products of the time, and tempo-
rary exhibition space. For the midyear proj-
ects the students designed a gallery and
orchestrated displays of domestic objects.
At the final jury, critics Peggy Deamer,
Steven Harris, Mary McLeod, Annabelle
Selldorf, and Claire Weisz raised many
issues: What is role of the museum in the

public sculpture not as a thing between four

found myself having to. take into account

in a spatial sense; but as a tool for
activity:It should have some kind of social
function. It has evolved from:large-scale, out-
door, site-specific sculpture into sculpture
with social content. Public sculpture is a
search for cultural history:that calls for
structural unity between the object and its
social and spatial setting. It should be
open, available, useful, and common.
adjusted (Mark di Suvero does his work in
the studio and adjusts it on-site); site-spe-
cific (Richard Serra); and site-conditioned.
The site-conditioned work breaks the frame

We have gone from site-dominant to site-

Robert Irwin

everything

movement did. it left one with a set of ques-

the space around them. At that moment!
didn’t know how this could be acted upon.
But [ realized one thing: when | looked
around at the world there were no frames.
If-you start taking perception as a serious
issue in how artists work, you have to con-
sider that:there are no frames

is totally knitted together. That is the way.it
is. What you realize is that the idea of a
pictorial reality is a highly.stylized, learned
logic. Andit works: It s the most powerful
process or system we have in our society to
define reality. So why in the world would any-
one try to take it apart? In a way, itis a
response to.what the previous artistic
tions that needed to be answered. But it is
not an issue of throwing out what came

middle-class community? Is a museum an
embalmer of a culture or a containerlike
warehouse space? Does it have the potential
to be an active community gathering place?

Later Gwathmey reflected on the studio:
“What began as a preconception of a simple
problem was more holistic than the students
had imagined, questioning the large scale
and its relationship to the strip all the way
to how to display an individual object in
a space.”

Some students took maximum advantage
of the prominent site on the strip by using
exterior walls as billboards, whereas others
created pavilions for different portions of the
program. One project had a prominent tower,
standing tall like a beacon at a world’s fair.
Another featured a building to display the
entire Levitt House, and in a third project an
exhibition space mimicked a supermarket.
The ever-dominant automobile drove one
designer to have the parking area as part of
the museum, eliminating boundaries between
driving into and walking into the building.

Koning and Eizenberg

Hank Koning and Julie Eizenberg's studio
planned a middle school in Santa Monica,
California. In the wake of school shootings in
Littleton, Colorado, the project became espe-
cially relevant, with the discussion turning to
the key issue of design's relationship to
behavior and the peculiar contradiction
between the desire for openness and the
need to create safe places suitable for learn-
ing. (In fact, a reporter for the New York
Times, William L. Hamilton sat in on the
review as part of his research for a story on

but loses:its context. Here you can't find the

art. Itis integrated

you don't need to know

H

who is the artist or whatit is. The move
from object to space, the preoccupation

before; just setting it aside and going back

10 the beginning.

Siah Arm

use, and the

enormous weight given to the viewer:s per-

with construction and pu

ajani




Two Anarchists:
Gabriella Antolini
and-Alberto Antolini;
1992, at Storm King
Art Center, New York

Photograph by Diana
Balmori

Yale students in
scuipture by Siah
Armajani Gazebo. for

his house, and his ware-
James Turrell
Robert [rwin

house: In the studio, a pinup board stuffed

with cutout pictures, notes; postcards,
for.a room for a single meditator.

and the other half in the seventh-floor pit. The
h

project required them to work together to
spaces. The students made peepholes inthe

storefront to look in-from the street onto we
use; as well as the enormous weight given to

it found objects, which gave the sense of dif-
strings tied to stones that marked a path into
the space: Blue helium balloons wrapped an
viewer perception and the time necessary to
experience (Turrell's Sky Space takes at least
one and a half hours to experience), made

ferent spatial depths behind:the windows.

The otherinst
helium balloons held by clear nylon and sisal

the class:to his studio. He did not talk about
his work; but rather allowed us to wander.
rough sketches, and photos gave a sense of
process. Pieces of furniture that he

studio. His house, which was filled with the
artwork of others, had a different strong
color. in each room. The warehouse had
numerous of his three-dimensional works.
installations. Half of the class worked in the
abandoned Gentrys store next to the school
some of the work by these artists complete
the journey.from gallery objéct into the

build an ephemeral and meditative space.
spaces of everyday experience;

the gallery object into the spaces of every:
Rather than give a lecture, LeWitt invited

designed'made a corner sitting area in the
The two approaches suited their respective
preoccupation with construction and public

day experience.

Sol LeWitt
As a final project, the students made two

Diana Balmori is:the principal of Balmori
Associates. Inc.; Landscape and Urban

Desjgn, and a professor in the School

on space and the quality of light within it
of Forestry.

The move from object to space-and the

From Object into Space
York Street, by Yale

tion. Gentrys store,
students

Below, clockwise

from left
Photographs by

around his studi
—Diana Balmori
Meditation Chair.
by Yale studen
Peephole Installa:

by Yale students,
ies being . 1999

Final Projecf
easy cf

Both instal
Balloon Insta
iiclele]

Paul Eu

art has moved
tself. In social
2to
al effect and that has a
was built with
ly-handicapped: So |
and made the path

into the social realm. Philosophers. for exam-

ple, have separated culture from society.
They have not addressed public space. Public
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spaces to public art. Publi
art is mediation; not an end

ife——here is this vision and this light. It'is
interesting to think about where the light is

the light'to reside in the space instead of on
coming from.

space people are what is important.

For me the most important thing is to get
the wall. We use light toilluminate things
read by, to light a painting or a space. But
seeing it as something we physically:.con-
sume, something that has a psychological
as well as a phy:

strange spiritual connotation that welve
given it over the years, makes it come to

James Turrell

the subject.) The program, to design a
40, 000-square-foot “progressive” middie
school with classrooms, art rooms, a the-
ater, a library, and gym facilities, also
touched on society’s expectations of a
school as part of the community.

“The school was not just about a compact
piece, one building on a site,” said Eizenberg,
“but about buildings as landscape.” At mid-
semester the students designed a park near
the school site, after which they traveled to
Santa Monica to present their designs to
city staff. The visit paid off, inspiring the city
1o increase its commitment to the project.

Final projects, presented to jurors Diana
Baimori, Thomas Beeby, Deborah Berke,

A-second topic.common to the artists’ dis-
cussion was their move from art to archi-

Architecture/Landscape Architecture
tecture and [andscape architecture.

Although their.work:is different, each artist
architecture and landscape architecture, and
has had to acquire the physical constraints
and social expectations of space used by

has moved clearly into what we consider
The work Velled Landscape (1979) for the

winter Olympics in Lake Pla
the condition that it would stay up for one

year. A month after the Olympics ended it
disappeared. A local Boy Scout leader

Mary Miss

i
Building Project

The Building Project, a hallmark of the
school now in its 31st year, is administered
by Herbert Newman and Paul Brouard, with
first-year design critics Turner Brooks,
Louise Harpman, Jeffrey Klug, and David
Turnbull. The project, which began in 1967
with @ community building in Appalachia,
has included band shells, beach shelters,
barns, and camp buildings. In recent years
the focus has been affordable single-family
housing in New Haven.

This spring Neighborhood Housing
Services (NHS), in a fourth year of successful
collaboration with Yale, commissioned the

take the work apart and put the materials in
his garage. | pressed charges against the

employed prisoners from a nearby prison to
Boy. Scouts of America; the US Olympics

Commission, and the New York State penal

system. Rights of artists were then nonexis-
it laws were and how people considered me

tent, and | lost the lawsuit. The integration
into the real world was something [ really
within that context.

liked about the experience. But | wasn't
| wanted the path to'go down by the side of

really considering what that real world and
For the garden at The Getty Center, at first
the stream, but [ was forced to reconsider

Robert Irwin

and the NHS directors, Henry Dynia and
James Paley, along with faculty member Kent
Bloomer and architects Lisa Gray of New
Haven, and Craig Konyk and Belmont
Freeman of New York. The final houses were
each distinguished by appropriate nick-
names: the Kink, the Box, and the Wedge.
In a close election, the Wedge was selected
for construction. Its plan fans out from a
narrow corner facade to a broader rear, with
the entrance in the front and kitchen in the
rear. The rooms grow with the depth of the
house, and the roof slopes down from the
wide end to the narrow—echoing the shape
of the site. Freeman noted, “The other two
plans tried to push the building to the side

because of the necessity.to make it acces:

sible to the physica
decided not to fight

meet the codes without the use of handrails.
lems of providing handicap access in the
tunnels of the Rodin Crater while trying to

Turrell talked about the complicated prob-
get rid of handrails and about facil

James Turrell

Bottom from lefi:
1 A & A Building
for Johnson and
Eisenman Studio
by Lori Pavese,

2 A & A Building
for Johnson and
Eisenman Studio
by Tetsuo Tsuchiya

3 Philip Johnson and
Sanford Kwinter

4 A & A Building
for Johnson and
Eisenman Studio

planned:Though he stressed that he does

ajani

corrugated plastic, and about models using = Kimberly Brown and
one-inch to one-foot dollhouse furniture.

his work for an idealized viewer rather than

for. a public, the “public
Armajani spoke about Home Depot and

Siah Arm

10 Middle School
for Koning and
Eizenberg Studio
by Kara Bartlelt

11 Yale Building
Project under
construction,
summer 1999
Photograph by
Michael Osman

12 The Wedge,
Model of the Yale
Building Project,
1999

Peter DeBretteville, Paul Lubowicki, Grant class to build a single-family house on a of the site and string out the form, whereas by Mark Watanabe P?otogra;pr;)s
Marani, and Roy Strickland, created campus-  vacant site at the corner of Winthrop and the strength of the form of the Wedge and 5 Peter Eisenman gazgreB; ary

es where inside and outside spaces were
equally significant. Some proposals called
for separate buildings in clusters and village-
like compositions; many focused on the
warmer California climate, providing outdoor
corridors and roof terraces.

Strickland expressed his interest in the
interface between the community and the
school: in one project, the pedestrian path
flows out to the city sidewalk. The pathway
expanded a child's territory, but then opened
up issues on conventional security solutions.
Eizenberg noted that for the final project
“the students completed thoughts, creating
a strong level of detail, which made it possi-
ble to evaluate the whole idea.”

Judson Streets, near some houses from two
previous Building Projects. Significantly, two
three-family houses similar to those typical
in the neighborhood had previously occupied
the site. The challenge for the students was
to design a single-family house that could
both hold the unusually large corner lot and
deal with the difference in scale between the
new 1,500-square-foot house and the larger
two- and three-family houses of the past.

After working for the first half of the
semester on a studio project for a small
New Haven African-American cultural center
that would host myriad activities, the stu-
dents worked in small teams to design a
house. At a mid-project review, three of the
projects were selected for further develop-
ment and the class divided up into three
project teams. In the final review the selec-
tion was made by the design critics

its central position created a diagonal axis
on the corner.” The clients were particularly
pleased with the strength of the design in all
of the projects this year.

Final drawings were prepared for each
design as part of presentation requirements
leading to the start of construction, which
was undertaken by the entire class from
May 1 through July 15. Eight students were
selected to work as paid summer interns;
they completed the house in August.

This year's Building Project construction
was supported partially by the Charles
Moore Fund, James Hardie Building
Products (siding), lcynnen inc. of Canada
(insulation system), and American Energy
Savers Company of East Haven (insulation
installation).

6 Charles Gwathmey
gives a review

7 Museum of
Postwar Material
Culture for
Gwathmey and
Berke Studio by
Martha Foss

8 Museum of
Postwar Material
Culture for
Gwathmey and
Berke Studio

by Mark Crew

9 Hank Koning and
Julie Eizenberg
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FRANK LLOYD WRIGHT TO PHILIP JOHNSON. WRIGHT WAS
LONG ESTABLISHED AS A CURATOR AND CRITIC WHEN

HOW HE MIGHT HAVE SMILED WHEN ARCHITECTS—MANY
UNTIL RECENTLY BEST KNOWN FOR THEIR THEORIES—SPOKE
ABOUT BUILT WORK AND BIG PROJECTS THIS PAST SPRING.
WITH THE THRIVING ECONOMY AND A STRONG DESIRE TO
BUILD, THOSE WHO ONCE CELEBRATED THE WRITTEN WORD
SEEM ONLY TOO ANXIOUS TO PUT DOWN THEIR WRITING
PROJECTS AND PICK UP THEIR DRAWING TOOLS.

JOHNSON FINALLY BEGAN TO BUILD IN THE EARLY I9SOS.

“DEAR LITTLE PHILIP, ARE YOU STILL BUILDING BUILDINGS
AND LEAVING THEM OUT IN THE RAIN?!” EXCLAIMED

is
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Museum in Mexico
with Philip Johnson

9 Pavilions for

9
Pennsylvania, 1999

David L. Lawrence
Courtesy of Rafael
Vifioly Architects

Zumikon, Switzerland,  Convention Center,

Photograph by
Richard

7 Rafael Vifioly
8 Michael Sorkin
Studio, Shrooms,
1998

Architects,
Pittsburgh,

Zumikon Residence,
© Koning Eizenberg

5 Gwathmey Siegel
Architecture,

& Associates,
Bryant/Arcaid
Sketch of 5th
Street Houses,
Santa Monica,
California, 1998

8
Baker Policy Institute,

4 Hammond, Beeby
1998

3 Yoshio Taniguchi
& Babka,

Museum of Art

Project,
model, 1997

Photograph by
David Allison

1 Bernard Tschumi,
Architecture School
in Marne La Valle,
France, 1999
Holocaust Memorial,
Berlin, Germany,
model, 1999

Bottom row,
from left

2 Eisenman
Associates,

Top row, from left
Bernard Tschumi
Peter Eisenman
Terence Riley
Thomas Beeby
Charles Gwathmey
Julie Eizenberg
Rafael Vifioly
Michael Sorkin
Philip Johnson




Exhibitions Program

Fall 1999

Main Gallery

Re-Connections:
The Work of the Eames Office
September 1 - October 16, 1999

Gallery Talk: Eames Demetrios,

“Eames: Yesterday, Today, and Tomorrow”
Wednesday, October 6 at 5:30-6:30 pm

The Work of Daniel Libeskind
October 25 - November 20, 1999

North Gallery

“Representing Modernism”
Ezra Stoller's photographs of the
Yale Art & Architecture Building

September 1 to September 17, 1999
The Work of Demetri Porphyrios
“From Vernacular to Classical”
September 20 to October 22, 1999
“Wild Cards; The Components
of Giobal Development”
Research by Keller Easterlin
October 25 to November 19, 1999
“Kaufland, Retail Spaces in
Eastern Germany”
Photographs by Thomas Meyer
November 29 to December 17, 1999
Third Floor

Norih Wall Course Work/Student
Fellowship and Travel Grant Work

Rome Sketchbocks
September 1 to October 1, 1999

Takenaka Internship
October 4 to November 5, 1999

George Nelson Scholarship
November 8 to December 10, 1999

South Wall

Design Work/Research in Progress

Urban Design Workshop
September 1 to October 1, 1999
1999 Building Project
October 4 to November 5, 1999
M.Arch. Il Design Work
November 8 to December 10, 1999

omn
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Patri

The Wark of
Daniel bibeskind

An exhibition, originating at Yale, of the Re-Connections: The Work of
design and building process of Daniel

Kaufland: Retail Spaces in
the Eames Office Eastern Germany
Libeskind’s Jewish Museum in Berlin
and other recent work will be shown at  An exhibition on the Eames's will be held
the Main Gallery of the A&A Building

in the Main Gallery of the A&A Building
from October 25 through November 20.

tographer Thomas Meyer will be exhibited in
from September 1 through October 16.
It is funded by the Joseph Slifka Center

the Front Gallery from November 29 through
The exhibition will open on the evening of December 17.
for Jewish Life at Yale. September 2, 1999.

This series of photographs by German pho-

In the tradition of Venturi, Scott-Brown, and
Recently discovered at the Herman Miller lzenour—who investigated the architecture
archives in Zeeland, Michigan, the 1976

of the Las Vegas strip here at Yale some
exhibition Connections: The Work of Charles
and Ray Eames—originally held at the

Frederick S. Wight Art Gallery at UCLA—was
designed by John and Marilyn Neuhart of
the Eames Office with a catalog essay by
Ralph Caplan. Last year the University of
Michigan School of Architecture displayed
the exhibit in their Slusser Gallery. Reorgan-
ized at Yale as Re-Connections: The Work of  Germany, and illuminates the ongoing
the Eames Office by Dean Sakamoto, direc-  controversy arising in Europe over the right
tor of exhibitions, in collaboration with to unregulated retail trade and the
Herman Miller's corporate archivist Bob Viol, Americanization of retail stores recently built
the show emphasizes the products, design in the uninhabited urban hinterlands. He cap-
process, and philosophy of the Eames tures the seeds of American commercializa-
Office in furniture design, film making, and tion sprouting along country roads: suddenly
exhibition design. It contains fifty-five “the strip” has leapt across the ocean and
original exhibition panels, as well as original  begun to manifest itself into the European
furniture, products, and drawings accompa- landscape.
nied by videos and furniture currently in pro-

duction. The exhibition is funded in part by
Herman Miller Inc.

thirty years ago—the work of Thomas Meyer

creates an interesting discourse about
commercial architecture. Meyer critically yet
artfully depicts the recent importation of the
architecture of Western capitalist supermar-
kets and retail chains into eastern Germany.
His work offers a first glimpse of the impact
of the pursuit of American culture on East

Meyer’s work has been published in
magazines such as Form and Deutsche

Bauzeitung and has been exhibited, at the
The theme of connections is one that Bremen Academy of Arts (Hochschule flr
Charles Eames explored continually in his Kiinste) and the German Center for
work. As he said in a film explaining a new Architecture in Berlin.
storage system: “The details are not details.
FrOM

They make the product. The connections,
the connections, the connections.” The Annemarie Brennan is a second-year
exhibit displays not only these connections MED student.

but the way Eames products are assembled,

such as the 1940s molded-plywood chairs
for which they developed a high-frequency

VERNACULAR

—-Annemarie Brennan

TO CLASSICAL

electronic bonding technique using rubber
The work of London-based architect shock-mounts as joints to connect the ply-
Demetri Porphyrios will be exhibited in  "00d seat and back to the steel legs.
the Front Gallery of the A&A Building

from September 20 through October 22.
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The second, larger segment of the
project follows from the first, The suburban
subdivision, as a repeatable development
procedure, is one of a number of generic

commercial processes and standardized
ways of marketing that have become the
dominant means of changing space in
America and around the world. This part of
the project examines a set of global com-
mercial organizations and retail franchises
that follow in the wake of suburban devel-
opment. Several studios and seminars at

Representing Modernism

ultimate result of a simmering dissatis—

faction with the perceived oppressiveness
An exhibition of photographs of the Art & e PP

Architecture Building, taken by eminent

Yale already research these spatial formats
and building types, or “real-estate products,”
of Rudolph's design. As Vincent Scully including superstores, entertainment cen-
i noted in the catalog to an exhibition that ters, and distribution superhubs. Companies
photographer Ezra Stoller, just afterthe o e with the opening of the building,
bui lciI:mg N éo;lnp /Q;IOI’I, g’” be og d/:szp lsy n Rudolph’s emphatic, vertiginous space-
the Front Gallery from September 1 through N ;
17 The exhibition coincides with the making and his tendency toward sculptural
publication of the monograph The Yale Art

like American Multi Cinemas, Arnold Palmer
Golf Management, Costco, Body Shop,
Starbucks, and Wal-Mart establish a set of
. explicit protocols regarding size, timing, mar-
Wild Cards: The Components of keting, goods distribution, and global expan-
Global Development

“Note on the Work of Paul Rudolph,” catalog  On view in the Front Gallery from October 25 that constitute a kind of “site” even in the
to the exhibition The Work of Paul Rudoiph,

masses and labyrinthine passages ‘puts

demands upon the individual user that not
and Architecture Building (Princeton : ,

every psyche will be able to meet’ (Scully,

Architectural Press, 1999), as part of the g (Scully,
Building Block series of photographs of
significant buildings by Stoller. The following
are excerpts from the book's essay by

sion. These are highly specific calibrations
through November 19.
Architect, Yale University, New Haven, - X
architectural critic Philip Nobel.

9 November 1963-6 January 1964)...

absence of geographical information.

. . . Because architects often either lament
Keller Easterling, assistant professor of .
. the pervasive growth of these formats
P L - architecture, and a team of Yale students,
In its original state, the building was, received a grant from the Digital Media

“When Ezra Stoller arrived in New Haven  if not exactly playful, at least more humane.
to photograph the [Yale A&A] building on 16  In Stoller’s photographs, one can find a glim-
October 1963, he found it in a pristine state

and building types or long to control them
Center for the Arts to research global devel-

aesthetically, this study chooses to index
mer of this lost sensitivity in the upper-floor
that would last for only six years. Famously,

opment organizations. The results of the
sculpture court or the inscribed mural, like
on the night of 14 June 1969, the building

their physical components as well as their
research will be exhibited at Yale. The project critical protlzedura‘I‘ efnd temx::,oral dimensions
) as a new kind of “site plan.” For each
K . X has two segments: The first part, a collabo- . . .
a drunken topographic map, which did not ; . . : . selected company an interactive Web site
- : M . ration with Art and Architecture librarian - .
was damaged severely by a fire of sus- survive the building’s travails ... - ) will expose a new set of opportunities that
N o M . ) Max Marmor, will transfer a group of still and . - o
picious origin. It suffered further afterwards At a level of detail too fine for the moving images from Easterling’s laser disc engage architectural skills and building
from a series of unsympathetic renovations  camera, and in locations too dark for gripping Call It Home (1991) into the library’s Imaging craft for new “sites” that are embedded
that erased many of the spaces that Stoller photography, Rudolph indulged his often- America Collection. Call It Home eyxamines in some of the most pervasive global
had photographed and that [its architect] suppressed sense of whimsy by inserting . development formats.
. . A B . the way suburban development transformed
Rudolph had so lovingly appointed with follies into the concrete itself ... . - )
] . ) ) A i patterns of land use, combined with physical
bizarre archeological artifacts, cargo-netting With Paul Rudolph’s death and a new planning and economic organization. It treats
window shades, and orange pile rugs. After regime at Yale's architecture school pressing :
the fire, rooms were closed, merged, or to restore its home, the Art and Architecture
carved out of once open studio spaces; the

Building may be delivered at last.”
narrow U-channel concrete bridge that
starred in several of Stoller’s shots was
removed when the gap it spanned was filled-
in to squeeze more floor space out of the
increasingly compromised building. Not
surprisingly, Rudolph came to disown the
project entirely. After a lecture in 1993, he
refused to answer a question about the
building, stating flatly that it ‘no longer
exists for me.” Although the suspected fire-
bombing of the building was most likely a
political rather than an architectural critique,
the act has always been interpreted as the

suburbanization as a federal/private partner-
ship that happened to use the affordable
house as a vehicle or product for generating
new commercial organizations. By fall, Call it
Home Online will be available as 600 images
and 15 minutes of running film footage. The
Imaging America Collection is a pilot project
of the Yale libraries that rehearses what will
eventually be a fully digital system of archiv-
ing and retrieving images for reference and

presentations to supplement the standard
slide library.
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Daniel Libeskind,
for Re-Connections:
The Work of the

Jewish Museum;
“Eames Office

Voids, 1999
Photograph by
Bitter Bredt
Exhibition panels
‘Thomas Meyer:from
the exhibition
Kaufland
Ezra Stoller, from
the exhibition

Paul.Rudolph by
Representing

Photograph by
modernism, 1962
Tomorrow!’s Town

with:Uncle Sam
deputizing private
enterprise as the
architect of post-

Cartoon from
war housing, 1943

Below, from top
Patkau Architects,
Strawberry Vale
Photographs
courtesy of Patkau
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Faculty News

Donald Baerman, lecturer in architectural
practice, is a restoration consultant on the
Villa Candia in Greenwich, designed by
Carrére and Hastings in 1895, where he has
been working with Alan Wanzenberg, the

late Jed Johnson, and Alexander Gorlin (‘80).
His other recent projects include the exterior
restoration of the Ingallis Rink with Ove Arup
Engineers; the re-roofing of the US Airways
Shuttle Terminal at La Guardia Airport; and
exterior restoration consulting to architect
Allan Greenberg on the Schwartz House

in Westport, Connecticut, designed by
Marcel Breuer.

Deborah Berke, adjunct associate professor
of architectural design, is working on a mas-
ter plan for the Institut International de la
Marionnette in Charleville-Mezieres, France.

Kent Bloomer, adjunct professor, is design-
ing the ornaments for the Great Plain River
Road Memorial Archway in Kearney,
Nebraska, at the historic confluence of the
Pony Express and the Oregon Trail, His other
projects under way include capitals and
entrance lights for the new Meadows
Museum at SMU in Dallas, Texas, designed
by architect Thomas Beeby (‘65); and atrium
ornamentation for the Manhattan Public
Library in Manhattan, Kansas, designed by
architect Brent Bowman.

Turner Brooks ('70), adjunct associate pro-
fessor of architectural design, has recently
completed the Berlin-Murat House in
Charlotte, Vermont, which steps dramatically
down a hill with an abstract terraced garden.
He has also designed the Anderson-Galloway
House in Conway, Massachusetts.

Peter de Bretteville ('68), critic in architec-
tural design, has a house under construction
in Mountain Lake, an Olmsted subdivision
south of Orlando, Florida. The 5,200-square-
foot, one-story L-shaped house has numer-
ous shading devices to protect it from its
southern exposure.

Peggy Deamer, associate professor of
architectural design and theory, and partner
in Deamer & Phillips in New York, was select-
ed as one of three first-place award-winners
in the ideas competition for Pier 40 in the
Hudson River in Manhattan, sponsored by
Community Board #2 and coordinated by
the Van Alen Institute. The project, which
includes an extensive swimming and recre-
ation area, was exhibited in April at the Van
Alen Institute. The firm has also received a
new commission for the Stetson University
Center at Celebration, Florida, a teaching
facility scheduled to open in fall 2000.

Keller Easterling, associate professor
of architectural design, lectured in Vienna
this Spring.

Alexander Garvin ('67), professor of
architecture and planning director for New
York City 2012, is competing with seven
other American cities to host the summer
Olympics. This past June he ran a four-day
workshop for the Urban Institute’s Real
Estate School in San Francisco on residen-
tial development process. With Yale student
Russelt Davies ("99) he went to Baton Rouge,
Louisiana, to present a proposal for revitaliz-
ing Third Street, the city's abandoned shop-
ping district. The proposal was developed in
a special studio project that he supervised
with Thomas Beeby ('65). He has given talks
at the Harvard Graduate School of Design
and at the University of Utah.

Louise Harpman ('93), critic in architectural
design and partner in Specht Harpman Design
in New York, was a juror for the 1999 1.D.
Magazine Annual Awards program. Her firm's
design of the offices for the new-media
company Funny Garbage was featured in the
March 1999 issue of Interior Design.
Specht Harpman's work was also featured

in the April issue of Tresco, a Japanese
design quarterly.

Steven Harris, associate professor of
architectural design, had a house featured
in New York magazine and has won an L.D.
Magazine Design Award for Lower East Side
Film, which was published in the magazine
this summer. His office is currently working
on a 20,000-square-foot loft in Tribeca for
a new internet company, featuring materials
such as rubber, polyurethane foam, and
stainless steel. In Capo Saint Louis, Baja
California, he is designing a house integrated
into the dramatic cliff landscape.

Michael Haverland ('94), assistant
professor in architectural design, is currently
developing a site plan, neighborhood strate-
gy, and housing prototypes for 170 units of
housing in Middletown, Connecticut. He is
completing the design of a 10, 000-square-
foot house in Boca Raton, Florida, and has
under construction a 1,300-square-foot
addition to a house in Bridgehampton, New
York. Haverland recently published an article
on the future of Route 34 in New Haven in
the Cornell Journal of Planning, last Fall.

Dolores Hayden, professor of architecture
and urbanism, has lectured and published
widely this spring. Her essay “Landscapes
of Loss and Remembrance: The Case of
Little Tokyo in Los Angeles” appeared in War
and Remembrance, edited by Jay Winter and

Emmanuel Sivan (Cambridge University
Press). The essay “Claiming Women’s
History in the Urban Landscape: Projects
from Los Angeles” will appear in Design and
Feminism, edited by Joan Rothchild (Rutgers
University Press). In March Hayden spoke at
the White House conference “Imagining
America: Artists and Scholars in Public Life,”
sponsored by the White House Millennium
Council. In June she spoke at a symposium
at the Sorbonne in Paris about public
spaces in the global era, and lectured at the
Milan Triennale about her work in the urban
corridor between New Haven and New York.

Joong-seek Lee ('96), acting director in
digital media, gave a lecture in June spon-
sored by the Yonsei University Department
of Architecture and Engineering in Seoul,
Korea, called “Digitality: Drawingless
Architecture.” He was one of two panelists
for the lecture and discussion “Rem
Koolhaas: Works and Research on Asian
Cities,” sponsored by C3 Magazine, a lead-
ing Korean architectural publication.

M. J. Long ('64), critic in architectural
design, of Long & Kentish in London, England,
has just begun the construction of the
National Maritime Museum with retail and
offices in an Events Square in Cornwall.
They are also working on two buildings for
the University of Brighton, one a classroom
building and the other the Library Learning
Resource Centre.

Ed Mitchell, critic in architecture design,
won a Young Architects Award from the
Architectural League of New York this
spring. His project was in an exhibition this
fall at the Urban Center and the National
Building Museum in Washington, D.C.
Mitchell's work was also shown at the
American Academy in Rome as part of a

catalog and exhibition Overflow, coordinated
by the D'Amelio Terras, Marianne Boesky,
and Anton Kern galleries of New York. This
summer his article on Rem Koolhaas's
Student Center at the lllinois Institute of
Technology was in Any magazine, and he will
have an essay in an upcoming issue of
Assemblage. He is currently working on the
design of a music studio, a house, and a
dance rehearsal theater in Connecticut.

Eevarliisa Pellkionen (MED '94), assistant
professor of architectural design, is the new
chair of the MED Committee. She has recently
published the article “Aalto’s Unfolding
Imagination” in Daidalos (#71); the forthcom-
ing article “Constructed Grounds: Grids,
Fields, and Other Modern Icons in
Contemporary European Architecture” is to

be included in the book The Built Surface:
Architecture and Pictures from Antiquity to the
Millenniurn (vol. 2}, edited by Christy Anderson
and Karen Keohler (London: Ashgate Press,
2000). Pelkonen will present the paper “The
Giedions and the Aalto's” at the MIT confer-
ence “Interpreting Aalto” on October 2.

Alan Plattus, associate professor of
architectural design and theory, lectured at
the Washington University symposium on
American urbanism last spring, and on New
Haven history as part of the International
Festival of Arts and Ideas this summer,

Alexander Purves ('65), professor of archi-
tectural design, has been appointed associate
dean and has recently completed a sabbatical
during which he traveled to Berlin and Los
Angeles. He continues ongoing renovation
work for the law offices of Wiggin & Dana in
New Haven,

George Ranalli, professor of design, has
under construction a 2,500-square-foot
house renovation in Bedford, New York.

Dean Sakamoto (MED '98), director of
exhibitions and lecturer, presented his work
on the Interim Sites project in February

at the University of Detroit Mercy School

of Architecture. He is designing a house

in Kaneohe Bay, Hawaii, sited seventy-five
feet above the Pacific Ocean.

Robert A. M. Stern ('65), dean of the
School of Architecture, received the 1999
AlA National Honor Award for 42nd Street
Now! and the Seaside Prize, presented by
the Seaside Institute in May. He was a juror
for the 1999 American Academy of Rome
Prize and the chairman of the jury for this
year’s U.S. General Services Administration
Design Award. In July he participated in a
symposium honoring Hugh Newell Jacobson
('55) at the National Building Museum. His
book New York 1880, fourth in a series on
the history of architecture and urbanism in
New York City, will be published by The
Monacelli Press in September.

From left: Michael Haverland
Deamer + Philips, Architect,

Pier 40 Competition, House in

Van Alen Institute, Bridgehampton,
1999 1999

Turner Brooks
Associates,
Berlin-Murat House
Charlotte, Vermont,
1999

Specht Harpman,
Funny Garbage,
1999
Photograph by
Michael Moran

Fall China Studio

In the fall the Yale School of Architecture

will begin a three-way collaboration with the
University of Hong Kong and Tongji University
in Shanghai, each conducting parallel

design studios on the extraordinary urbaniza-
tion of Shanghai, one of the most rapidly
developing cities in one of the most dynamic
economies. The initial coitaboration will be
exploratory, but may well provide the basis
for an ongoing exchange.

The proposed site for the inaugural studio
is a strategic area along the Shanghai water-
front at the mouth of the Suzhou Creek—

a “top priority” area for urban development.
Forming the northern edge of downtown
Shanghai and the termination of the historic
Bund waterfront district, this area-—consid-
ered underdeveloped—has the potential

to engage critical issues, such as the
conjunction of historic fabric with the mod-
ernization characteristic of recent Pacific
Rim development.

The three schools will begin work on
the site at their respective campuses. in
the week following midterm reviews in New
Haven, Alan Plattus, the program coordina-
tor, and Dean Robert Stern will accompany
Yale students on a trip to Hong Kong. With
students and faculty at the University of
Hong Kong they will visit Shanghai for joint
workshops and reviews. At the end of the
semester the Chinese students and faculty
will travel to New Haven for jointfinal project
reviews.

The China Studio builds on Yale's long-
standing relationship with China and pro-
vides students with an opportunity not only
to experience a dynamic emerging urban
culture but also to navigate the rich intersec-
tion of broadly global and intensely local
conditions at the cutting edge of architec-
ture and urban design that will mark the
next century.

Lynn to teach in
the spring

Greg Lynn will be the Davenport visiting
professor in the upcoming spring sem-
ester. His Los Angeles firm, Form, has
recently completed the Korean Pres-
byterian Church of New York in Queens,
in collaboration with Michael Mcinturf
Architects and Douglas Garofalo ('87).
The design reconfigured a former art
deco factory building into a church and
community facility, with a sweeping roof
over the main hall and smaller class-
room spaces on the lower level.

He has been an adjunct assistant
professor at Columbia University and
UCLA, and is currently on the faculty
of the ETH in Zurich. Last year he pub-
lished the book Animate Form
(Princeton Architectural Press).

The Yale School of Architecture
wishes George Ranalli well on his
recent appointment as dean of the
School of Architecture at the City
College of New York. Ranalli is a
probing critic, a rigorous thinker,
and a talented architect—and he
will provide the school with great
leadership.

Victoria Casasco and Victor Body-
Lawson have each been appointed
as adjunct associate professors
beginning this fall semester.
Casasco has been teaching at
SCli-Arc and runs her own practice
in Los Angeles. Body-Lawson has a
practice in New York and has been
teaching at City College. The next
issue of Constructs will feature

articles about them and their work. 21
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& Alumni News

Please continue to send your
news to: Alumni News, Yale
School of Architecture, 180
Yorlk Street, New Haven, CT
06520-8227. You can register
your e-mail address with

the alumni Web page on the
school’s Web site:
www.architecture.yale.edu.

Pre-1950s

Sam Z. Moskowitz
('27) is retired and
lives in Naples,
Florida.

Donal McLaughlin
('33), who designed
the United Nations
flag, specializes in
graphic design with
his firm Presentation
Associates. At 93

he just designed the
flag for his home-
town, Garrett Park,
Maryland. He keeps
in touch with two
classmates: Saul
Edelman of New York
City and C. Hardy
Oliver of South
Carolina.

John Randal
McDonald ('49)

of Boca Raton,
Florida, and Racine,
Wisconsin, has
begun the design
of the headquarters
for the Institute for
Medical Outcome
Research (IMOR) in
Lorrach, Germany.
He recently designed
the Schlitz Audubon
Center, a 225-acre
environmental
education center
and wildlife refuge
on Lake Michigan
in Wisconsin. A retro-
spective of his
work—including
houses, churches,
resorts, and a line
of furniture—is
planned at Galleria
Ballantyne in
Wisconsin.

1950s

Herbert Noyes
(’52), president

of Noyes Vogt
Architects in Guilford,
Connecticut,
designed the
Timexpo Museum,

a restoration and
conversion of two
buildings from the
nineteenth-century
Scovil Brass Works
into an interactive
museum. The muse-
um of the history of
time and archaeolo-
gy is sponsored by
Timex Corporation.

Walfredo Toscanini
('55) of Stephen J.
Kagel Associates in
New York has
designed the new
stairway to the
Roosevelt Island
Tramway and com-
pleted a feasibility
study to convert a
theater into an
Hispanic community
center.

Harold Roth ('57)
and William F.
Moore ('66) of

Roth and Moore
Architects have com-
pleted a new astron-
omy observatory at
Vassar College,

dormitories and din-
ing facilities at the
Choate Rosemary
Hall School, and the
Slifka Center for
Jewish Life at Yale.

John Marsteller
('59), founder of the
Spatial Light Environ-
ments Limited in
Geneva, Switzerland,
has been a lighting
designer for the past
30 years for major
hotel chains,
airports, and most
recently for CentrO
Oberhausen,
Europe's largest
shopping center.

1960s

Burdette Keeland
11! ("60) of Burdette
Keeland & Asso-
ciates in Houston,
Texas, has complet-
ed a 5000-square-
foot vacation house
in the Texas hill
country with
screened porches
and terraces. Vibrant
colors were selected
for the pine, iron,
and stucco exterior.

James McNeely
(’60) of Cambridge,
Massachusetts, is
renovating a series
of private houses, a
large condominium
in Back Bay, and the
former Beacon Hill
firchouse for a new
community center.
His house in
Freeport, Maine, was
aired on Home and
Garden Television
Network and was
published in Fine
Home Building
magazine in October
1998.

Tim Prentice ('60)
of Prentice and
Chan in New York
designed the head-
quarters for the
Josef and Anni
Albers Foundation
in Bethany,
Connecticut.
Included are a
gallery, conference
room, offices, a care-
taker’s residence,
and an artist’s stu-
dio. This summer he
also completed a
kinetic sculpture
installation for
Colorado’'s Ocean
Journey in Denver.

Warren Cox ('61)
of Hartman-Cox
Architects in
Washington, D.C.,
has recently complet-
ed designs for the
renovation and
restoration of the
National Archives,
the Lincoln
Memorial, and the.
addition to the
Kennedy-Warren,
an art deco apart-
ment house in
Washington.

Der Scutt ('61) of
New York completed
the gut renovation of
the IFF World Head-
quarters at 521/533
West 57th Street,
with a new glass and
gridded aluminum
curtain-wall system
that rises to a para-
pet trellis screen to
conceal the rooflines.

Charles Gwathmey
('62) of Gwathmey
Siegel & Associates
has been chosen to
design a new United
States Mission 1o
the UN at United
Nations Plaza, New
York. They are also
designing the Jewish
Children’'s Museum
in Brookiyn, New
York, as a multi-
media center to be
completed in 2001
and the firm finished
the Nanyang
Polytechnic in
Singapore, a two-
and-a-half-million-
square-foot campus.

Henry Smith-Miller
('66) of Smith-Miller
& Hawkinson
Architects, who
decamped Yale to
complete his degree
at the University of
Pennsylvania, has
recently completed
the Corning Glass
Center 2000 in
Corning, New York.

Lester Walker ('66)
of Woodstock, New
York, is working on
projects such as the
New Woodstock
Playhouse and the
Kleinart/James Arts
Center, and has
written two books:
Building Blocks for
Children, with a pref-
ace by Witold
Rybczynski, and
American Shelter,
with a preface by
Charles Moore.

Caswell Cooke
('67) of Raytheon
Architects in
Philadelphia is work-
ing with Bob Busser
('68) and Mircea
Savu on the design
of the Canadian Red
Cross Plasma
Fractionation facility,
to be built in Nova
Scotia for manufac-
turing labs, food ser-
vices, and office
space. Cooke has
also completed the
master plan and
design concepts for
Roche Carolina, a
research and manu-
facturing campus in
Florence, South
Carolina.

Walter Hunt ('67)
of Gensler Associates
has completed the
work as architect of
record for Tishman
E-Walk on 42nd
Street, New York,
and is working with
Cesar Pelli and
Associates as interi-
or architect for the
50, 000-square-foot
Bank of Boston now
under construction
in Buenos Aires,
Argentina. He is the
president of the
New York chapter

of the AlA.

Angus W,
Macdonald ('67)
of Locust Grove,
Virginia, invented
and patented an
innovative unified
steel-and-cement
structural system
and established the
International Panel
Co. to fabricate the
AMCOR steel-panel
structures that he
uses for the build-
ings he designs.

1970s

Theodore C.
Landsmark (MED
73} is president and
CEO of the Boston
Architectural Center,
the largest indepen-
dent architecture
school in New
England. He also
recently received his
Ph.D. in American
studies from Boston
University on the
topic of African-
American crafts.

Kok-Seng Teng
('73) of Akicipta
Associate Architects
in Selangor,
Malaysia, designed
the S. Lim House
and SSF
Warehouse/Office/
Showroom in Sri
Damansara, an
industrial area of
Kuala Lumpur,
floating a light butter-
fly roof over the cubic
volume and projec-
tions that break up
the mass.

Christopher R.
Woerner ('73),
based in New Haven,
designed a 3,000-
square-foot private
Motorcycle Museum
in Needham,
Massachusetts, that
is reminiscent of a
coach house, with a
mezzanine and
ground floor.

Steven Bennett
('74) Esquire of
Bennett & Federico
LLP is a construction
attorney whose firm -

was memorialized on |

a bronze plaque at
the Association of
the Bar of the City
of New York for rep-
resenting them in a
construction dispute
against their neigh-
boring landowners
during the construc-
tion of a multimillion-
dollar addition to the
association’s historic
landmark building.

Jeffrey Finegold
("79) of New York
has recently complet-
ed the extensively
glazed Hellman resi-
dence in Mountain
Lakes, New Jersey.

Gavin Macrae-
Gibson ('79) of
Macrae-Gibson
Architects in New
York completed the
renovation of the
Ottendorfer Public
Library and is
redesigning the New
York Genealogical
and Biographical
Society’s headquar-
ters, His firm
designed the renova-
tion of PS 56 in the
Bronx and the Non-
Invasive Cardiology
Unit of Lenox Hill
Hospital.

1980s

Eric Haesloop ('81)
and his firm, Turnbull
Griffin Haesloop
Architects, received
the San Francisco
chapter of the AIA
Award of Merit of
Interior Architecture
for their design of
the Long Meadow
Ranch Winery in St.
Helena, California.
The Winery’s
Guesthouse received
the 1999 AlA-Sunset
Western Home
Award and will be
published in the
October issue of the
magazine.

Jonathan Levi ('81)
of Cambridge,
Massachusetts, com-
pleted the 7,000-
square-foot
Holocaust Memorial
on Marion Square in
Charleston, South

Carolina. An inscrip-
tion wall forms a
backdrop to a long
bench for meditating
visitors. He complet-
ed the addition and
renovation of the
Belmont Hill Club

in Belmont,
Massachusetts.
Since 1985 he has
been an adjunct
design critic of the
Harvard Graduate
School of Design.

Daniela Holt Voith
('81) of Voith &
Mactavish in
Philadelphia complet-
ed the Student and
Technology Center
for Germantown
Friends School, and
the Fine Arts and
Library Wing at
Gwynedd Mercy
Academy,
Pennsylvania. She is
currently working on
the Holbrook Arts
Center for the
Millbrook School in
Millbrook, New York.

1. Peter Devereaux
('82) of Fields
Devereaux Architects
& Engineers has
completed the seis-
mic reconstruction
and preservation of
the historic Green
Library West at
Stanford University.
The firm's new Fine
Arts Center at
University of
California, Riverside,
has broken ground
and will house the
departments of
music, dance, the-
ater, art history, and
visual arts.
Devereaux complet-
ed the programming
for a new Regional
Forensic Crime Lab,
a 350, 000-square-
foot laboratory to be
jointly utilized by
LAPD, Los Angeles
County Sheriff’'s
Department, CSULA
Criminology Depart-
ment, and California
Department of
Justice on the cam-
pus of Cal State-Los
Angeles. Fields
Devereaux is associ-
ated with Robert A.
M. Stern ('65)
Architects in the
design of the Arts,
Media, and
Communications
Building, California
State University,
Northridge.

Frank Lupo ('83),
who recently left
SOM to become the
associate principal
and director of
design at Perkins &
Will in New York, is
working on a new
midtown Manhattan
hotel. He is also
president of the
Architectural League
of New York.

Michael Barratt
('84) of HLW
International
received a 1999
Interiors Magazine
Award for the design
of Institute Clarins in
Houston, Texas. He
currently is designing
three projects in
Shanghai: the CPC
Headquarters, the
China Listed
Companies Exhib-
ition Center, and the
Tair Bao Insurance
Headquarters.

Kenneth Boroson
('84) of New Haven
is the architect for
the renovation of
Yale’s Old Campus,
including the infra-
structure systems,
bluestone paving,
landscape, and the
relocation of the
statue of Nathan
Hale to a more
prominent spot
within the green.

Norihiko Dan ('84)
of Tokyo, Japan, com-
pleted the
Kambayashi
Akatsuki Memorial
Hall in memory of
the celebrated
author, with a gallery,
library, and auditori-
um. The design was
conceived as a
metaphorical ruin
with dramatic forms
and passageways
that lead up to a
sculpture terrace.
Last year he
designed the
Ashizuri Termae, a
seaside resort with
40 rooms and fit-
ness facilities flow-
ing down a hillside
above the Pacific
Ocean. He also com-
pleted the Hiyoshi
Community Center
on two sides of a
riverbank, linked by a
diagonally skewed
footbridge.

Teresa Ann Dwan
('84) of Studio Dwan
in Milan has
designed private
chapels and tabletop
items for the design
firm Sawaya and
Moroni Company, as
well as the interiors
of the Vitra Office
Company’s furniture
showrooms in New
York and Chicago.

Paul Rosenblatt
('84) of Damianos &
Anthony in Pittsburgh
created the
Parthenon Project,
an installation of
photo-etchings of the
Parthenon by Judith
Turner at the Erie Art
Museum. He focused
on the ambiguous
perception of archi-
tecture in pho-
tographs by placing
the fragmentary
views into a new
architectural context
on a series of linear
frieze panels.

R. David Thompson
(’85) of New Haven
received an AlIA
Connecticut Design
Award for an Urban
School Prototype in
conjunction with the
Institute for
Educational
Innovation in Cold
Spring. The design
addresses the con-
tradiction between
the desire for acces-
sible schools with
community ameni-
ties and the need

to provide a secure
environment for
children.

Richard Hayes ('86)
of Alexander Gorlin
Architects received
a grant from the AIA
New York chapter
and one from the
Graham Foundation
for Advanced Studies
in Fine Arts to study
the architecture
criticism of E. W.
Godwin, a lively nine-
teenth-century
English architect and
designer. Hayes's
essay on Godwin will
be included in a cat-
alog for the exhibi-
tion on Godwin's
work at the Bard
Graduate Center in
New York that opens
in November.

Douglas Garofalo
('87) of Garofalo
Architects in Chicago
is finishing the
Korean Presbyterian
Church in Queens,
New York, with
Davenport Visiting
Professor Greg Lynn
and Michael
Meinturf. In Chicago,
his firm designed
renovations for two
residences and the
offices in the new
high-tech Lytton
Building for Thornton-

Tomasetti Engineers,
in which everything
but the chairs is
being custom-
designed. He teach-
es at the University
of Hlinois and at
Archiworks, Stanley
Tigerman's ('60)
community design
taboratory.

Roberto de Alba
('88) runs Spliteye,
a Web-site design
company, which has
designed Web-sites
for the Poishek
Partnership; the
Richard Serra
exhibition at the
Guggenheim
Museum in Bilbao;
and Traveling
Fellows, a book and
CD-ROM featuring 15
years of student
awards by the
Skidmore Owings
and Merrill
Foundation, among
others.

Andrew Berman
('88) of New York
recently completed

renovation of the
White Studio, a

10, 000-square-foot
building on West
37th Street in New
York with photogra-
phy and digital-imag-
ing studios. For a
small house addition
in Stonington,
Connecticut, he cre-
ated a simple vol-
ume clad in wood.

WiHliam T. Ruhl
('88) of Ruhl Walker
Architects received
the Boston Society
of Architects 1998
Housing Design
Award for the
Schafer House and
Studio.

Alvaro Varela ('88)
received his doctor-
ate in architecture
from the University
of Tokyo in 1997 and
is associate profes-
sor at the Madrid
School of
Architecture. In col-
laboration with engi-
neer Saeed Syed, he
won the European




Open Competition in
November 1996 for
the Gaviota (Seagull)
Bridge over the Mino
River in Ourense,
Spain, which will be
completed by the
end of the year.

Edward R. Burian
('89) of Texas
designed the Oro
Valley Speculative
Residence in Tucson,
Arizona, to be com-
pleted next year. The
site is mediated with
"Objects for
Observation” that
provide shade, out-
door seating, and
framed views along
a promenade.

Steve Dumez ('89)
of Eskew+ in New
Orleans received the
1998 Louisiana AIA
Honor Award of
Excellence and the
New Orleans AIA
Honor Award for

the design of the
Estuarine Habitats
and Coastal
Fisheries Center in

Lafayette, Louisiana.
The 60, 000-square-
foot center creates,
in conjunction with
the National
Wetlands Research
Center, the begin-
nings of a Federal
Research Campus.
He also designed the
15, 000-square-foot
Bozeman Fish
Technology Center
in Montana and the
Columbia River
Gorge Gateway
Center, a 10,000-
square-foot visitor
center in Portland,
Oregon.

Juan Penabad ('89)
of Rigau & Penabad
Architectos in San
Juan, Puerto Rico,
completed the three-
story 32, 000-
square-foot Physical
Education Faculty of
the Interamerican
University of Puerto
Rico, San German
Campus. The firm is
designing three sin-
gle-family houses, an
ice-skating rink, and

a theater, all in -
Puerto Rico.

Koichi Yasuda ('89)
of Nikken Sekkei Ltd.
in Tokyo, Japan, has
designed the Pola
Museum of Art,
scheduled to open in
2001 in a national
park in Hakone. The
bowl-shaped founda-
tion and rubber
columns support the
structure so that it
appears 1o float
while creating a seis-
mic barrier.

1990s

Robin Elmslie
Osler ('90) of
EOA/Elmslie Osler
Architects in New
York designed the
renovation of a
7,000-square-foot
loft for the creative
offices of the hand-
bag design company
Kate Spade Inc. and
a 4,000-square-foot
loft space for a new
art gallery in
Chelsea. The renova-
tion of a SoHo
apartment was
published in Interior
Design (October
1998) and Elle
Decor (November
1998). She is an
adjunct professor at
City College.

Marc L'ltalien {'90),
director of Esherick
Homsey Dodge &
Davis’s Chicago
office, designed the
Shedd Aquarium in
association with
Ralph Johnson of
Perkins & Will. The
project involves reno-
vation of the historic

~ building elements, as

well as an addition
that will house
diverse climates and
ecologies. Lltalien
has three projects
under construction:
the National
Museum of Marine
Biology/Aquarium

in Taiwan, the
Exploris Childrens
Museum of Raleigh,
North Carolina, and
Habitat Africa!l Phase
2 at Chicago’s
Brookfield Zoo.

Lindsay Suter ('91)
won the competition
for the Belvedere, a
monument to the
millennium spon-
sored by Prince
Charles and the
British Millennium
Commission to sit on
the edge of
Poundbury in Dorset,
England. He also
teaches a course on
the history of archi-
tect-designed furni-
ture at Yale’s Morse
and Davenport
Colleges.

Tomoaki Tanaka
('91 Post-Pro) of
Kawasaki, Japan,
worked as a project
architect for Steven
Holl Architects for
five years. His proj-
ects included the
Kiasma Museum of
Contemporary Art

in Helsinki and Town
Patios 11, the hous-
ing block in Makuhari
Bay, Japan. With his
newly founded firm,
Forms, he has
designed houses,
renovated a Japan-
ese wooden house,
and is completing a
mixed-use five-story
building with a phar-
macy, medical clin-
ics, and an apart-
ment in Shimizu,
Japan. He also teach-
es design studios at
three architecture
schools.

J. C. Calderon ('92)
is project architect
with Tesoro
Architects in New

York. His most
recent building is
the new Adult Day
Services Center of
Westchester in
Greenburgh, New

~ York, for the Hebrew

Hospital Home.

Kelly Carlson-
Reddig (MED '92),
associate professor
at the College of
Architecture in
Charlotte, North
Carolina, is exploring
concepts on materi-
als, construction,
and detail in the
design of a vacation
house, Shed with a
Bed, an 880-square-
foot building in
Blowing Rock, North
Carolina.

Tim Durfee ('92)

is on the design fac-
uity at SCI-Arc in
Los Angeles and is
designing a major
exhibition on 100
years of California
art for the Los
Angeles County
Museum of Art in
2000-2001. The
exhibition design, a
collaboration with
graphic designer
Louise Sandhaus, is
for 39,000 square
feet of gallery space
and an additional
temporary structure
in the museum’s
central plaza.

Elias V. Messinas
(’92) of Jerusalem,
Israel, designed the
Darkei Hesed
Synagogue in Givat
Zeev and the
Museum of the Jews
of South Africa, both
in Jerusalem. He is
also working on town
libraries and private
residences as well
as memorials in
Israel.

Benedict O'Looney
('92) has been elect-
ed to the Royal
Institute of British
Architects. At
Nicholas Grimshaw
and Partners, he is
working on the reno-
vation and recon-
struction of the con-
course areas of
Paddington Station,
opening up broad
vistas through the
train shed. He is
also working on a
new spa for the city
of Bath.

Christine Clements
('95) works at
Cannon Design, the
local associate archi-
tect with Frank Q.
Gehry & Associates
for the 325,000-
square-foot building
Stata Complex at the
Massachusetts
Institute of Technol-
ogy, which is sched-
uled for completion
in 2002. The building
includes laborato-
ries, classrooms,
offices, public
spaces, and an
indoor student
street. She also
worked on the
Photonics Research
Center at Boston
University.

Rupinder Singh
('95) and Eun Lee
of Herbert S.
Newman & Partners
received first prize in
the first annual
Design Award for
Associates
Competition, spon-
sored by AIA
Connecticut. Their
competition entry,
for a hypothetical
architecture school
on a site at Fairfield
University, was a
minicampus with
four buildings form-
ing a quadrangle
interwoven with
corridors and gently
sloping ramps.

NEWS

ITEMS

Blair Kamin (MED ’84), architectural critic for the Chicago Tribune since 1992, ‘
won the Pulitzer Prize for his series on Chicago. He also received AIA Institute
Honors for Collaborative Achievement for “exceptional contributions to the

design and architecture community.”

Patrick L. Pinnell’s (°74) Yale University: An Architectural Tour, has just
been published by Princeton Architectural Press in The Campus Guide series.
The book provides a thorough history of the campus, its buildings, and its

architects. )

Andrew Cocke, second-year M.Arch. student, received the Douglas Haskell
Award for Student Journalism from the AlIA New York chapter for his “Good-bye
Mr. Kahn,” published in Metropolis magazine in 1996. ‘

The American Academy in Rome 1999-2000 Rome Prize Winners in
Architecture include two graduates of the architecture school: Stephen ‘
Harby (/80) of Santa Monica, California, received the Marion 0. and Maximilian
E. Hoffman Fellowship, and Johannes M. P. Knoops (195) received the

‘Mercedes T. Bass Fellowship.

Norman Foster (62)
receives the 1999 Pritzker Prize

In Norman Foster's acceptance speech
for the 1999 Pritzker Prize, he paid tribute
to Yale:

“It was the insights of Vincent Scully that
opened my eyes to the interaction between
the old world and the new. He made more
meaningful those European cities whose
urban spaces and modern works | had stud-
ied on my travels as a student at Manchester.

“A vital part of the Yale experience was the
total immersion in the work of great and tal-
ented designers across the breadth of
America—architects learn from architects—
past and present ...

“But two other dominant teachers at Yale
polarized for me the cultures of America and
Europe. Paul Rudolph had created a studio
atmosphere of fevered activity, highly compet-
itive and fuelled by a succession of visiting
luminaries. Critiques were open and accessi-
ble—and often combative. It was a ‘can-do’
approach in which concepts could be shred-
ded one day and reborn overnight. But the
only criterion was the quality of the work pre-
sented—the architecture of the drawings and
models. There was no room for excuses, no
substitutes of rhetoric ...

“The emphasis on tangible results in the
studio summed up an American world in
which everything was possible if you were
willing to try hard enough. For me that was
a breath of fresh air: | felt less like the loner
who had left Britain. America gave me a
sense of confidence, freedom, and self-
discovery.

“My timing at Yale in 1961 was more
fortunate than | could ever have foreseen,
because it marked the change of leadership
to Serge Chermayeff. He was as European
as Rudolph was American. It was not just in
dress or manner, but deeply rooted differ-
ences in philosophy. For Chermayeff, debate
and theory took precedence over imagery—
questioning was the fore—and analysis domi-
nated action. However, | also warmed to this
approach because Manchester had been
more about the tools of the trade—
the disciplines of drawing and putting materi-
als together—there was little time for conver-
sation let alone debate. (Nevertheless,
| remain grateful for this grounding in the
basics.) Chermayeff opened up to me his
researches with Christopher Alexander (on
Community and Privacy), and at his invitation
| was tempted with an academic career at
Yale helping to pursue city planning studies—
a subject that is still close to my heart ...

“But looking back with the perspective of
nearly forty years, | can see that our practice
has been inspired by these polarities of
analysis and action.”
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Perspecta 30

The Yale Architectural Journal
Settlement Patterns

MIT Press, November 1999

Edited by Louise Harpman ('93), critic in
architectural design at Yale, and Evan Supcoff
('93), Perspecta 30 examines settlement pat-
terns in twentieth-century America. Particular
emphasis is placed on notable housing proj-
ects from the 1920s and 1930s, when mod-
ernist ideas promised to revamp architecture
and when—in retrospect—many of the seeds
of post-World War |l suburban spraw} were
planted. These housing schemes, now viewed
as isolated social experiments, suggest alter-
native settlement patterns that might have
developed.

The issue features articles by Ed Bacon,
Denise Scott Brown, Margaret Crawford, Mike
Davis, Keller Easterling, Steve Kieran, Fred
Koetter, Alex Maclean, Elizabeth Plater-Zyberk
('74), Alan Plattus, Ron Shiffman, Neil Smith,
and Mark Wigley.

Photographs by Robert Adams, Richard
Barnes, Gregory Crewdson, Elizabeth
Felicella, and Jeffrey Sturges illustrate the
journal.

Gwathmey Siegel Rigau & Penabad
& Associates, Architectos,
Nanyang Polytechnic, Physical Education
Singapore, 1999 Faculty of the
Photograph courtesy  Interamerican

of Gwathmey Siegel
& Associates

University of Puerto
Rico, San German

Akicipta Associate Campus, 1999
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